
Opening Night Performances (8:30-9:30pm): 
 
Program 
------- 
 
Skylarking // gregor spamsa et al. // a group commencement speech performance; source: 
“Address to Graduating Class at Bennington College,” KURT VONNEGUT, 1970, 
http://jsomers.net/vonnegut-1970-commencement.html 
 
Poems // Ricky Orng // Through this spoken word performance the artist narrates his 
timeline of the relationship between the uncertain, the emotional, and the rational. 
These ambivalent stories are embodied in the theme of unveiling and the process of 
understanding. They are best explained when compared to more straightforward 
experiences such as breakfast or dishwashing. The artist uses the extended metaphors to 
decode and process his experiences and in act changes the meaning of these tasks, the 
words, and what is confusing and what is obvious. 
 
Magic Bread // Anthony Fischer // Transubstantiation: a miracle whereby the bread and 
wine upon consecration become the body and blood of Christ. Faith-based indigestion may 
follow.  
 
Monolog(ue) // Erik P. Kraft // “In which my neuroses about public bathrooms are 
justified.” 
 
RoboCop: The Cybernetic Police State // Jackie Wang (projection and performance) // The 
cop on the street. The cop inside your head. The robot cop. RoboCop represents the 
triumph of human(e) policing over cybernetic policing. But the cop was never human, for 
the cop itself is a technology of the state. 
 
 
--- 
 

Observations 
Emily Garfield 
digital animation 
2015 
 
In “Observations,” a digitally-generated trail runs through the looping animation, 
illuminating different elements as it goes. The elements are taken from original 
watercolor and pen drawings; digitally-generated patterns; and found video footage 
describing everyday scenes.  
 
The elements are united by a theme of growth and movement, and are often repeated with 
changes throughout the animation. The title refers to those observed in the videos, but 
also the artist’s scientific exploration of elements of randomness and chaotic motion; 
the whole animation is a study in combining artifacts of digital and human-created 
randomness, focused by the inexhaustible (though sometimes inefficient) path of the 
line. 
 
Not for sale 
 
Digital Collage & Stop Motion Animation Workshop & Artist Talk on Tuesday, Nov. 17th 
More info at www.changes.space/events/ 

http://www.changes.space/events/


Digital Divination_101 (Dig/Div/Sys) 
GAIA INFORMATION TECHNOLOGY (GaiaIT) 
multimedia 
iChing reading & dynamic programming architecture 
2015 
 
Divination = Query. Query = way to gain insight using a standardized process or ritual. 
Typically, this method of query manipulates random facets of existence (rocks, stones, 
coins, cards) to generate insight into a problem at hand. Divination Systems (Div/Sys) 
compress random signals from the universe into bit-sized meaning. Div/Sys represent the 
connection between human transience and universal forces. Digital Divination_101 is our 
first inquiry into digital Div/Sys (Dig/Div/Sys). Human fortunes are read using the 
most ancient of Div/Sys: the i-Ching, and uploaded onto a digital platform. Dig/Div/Sys 
shapes a network of your future(s) by interfacing with your i-Ching hexagram. Watch for 
Gaia’s response. 
 
Not for sale 
 
--- 
 

The Unsaid 
Catherine Siller 
Video,  5:00 min. 
2011 

 
Chewed 
Catherine Siller 
video , 3:29 min. 
2013 
 
My work deals with projection: projected images and text, the ideas that others project 
onto me, the ideas that I project onto them, the versions of myself --the digital 
doubles -- that I project. I explore how these projections impact my body and how my 
body responds. I grapple with how my body is silenced and how it speaks. 
 
Not for sale 
 
 
--- 

 
Everything Is Dirty 
Ryan Kuo, ~6 min. 
digital screening with sound 
2015 
 
This piece was made specifically for this show. It is a non-conceptual piece about 
filth and solidity. There is a personal story behind it, but it is not interesting. 
 
Not for sale 
 
--- 

 



War Photograph, Take 2 
My Ngoc To 
silkscreen on mirrors 
2015 
 
One of the most famous pictures from the Vietnam War is one of a naked girl running 
from explosions in the background with napalm burns all over her body. I first saw it 
when I had to write a response poem to Kate Daniele’s “War Photograph,” which I think 
gives the typical response of feeling sorry but not taking enough responsibility. I 
cried when looking at the photo because I felt that, even though I grew up in America, 
I was still connected to her pain because I have Vietnamese blood in me. We looked so 
similar. The goal of my art project is to make people feel how I felt at that moment. 
  
I printed the naked girl on one mirror and an image of myself as a child on the other. 
The mirrors are placed so that the images can reflect within each other, giving them an 
opportunity to have dialogue. The printed poems sit alongside the girls, using the same 
typeface Optima that is in the Vietnam Memorial. 
  
Images of war appear so absurd and shocking when viewed from a safe, domestic place. 
People can escape their discomfort by just turning off the news; they feel sorry for a 
few seconds, and then return to their normal lives. The hope is that the mirrors will 
force people to continue looking, and that they will change the way they think of the 
Vietnam War, of the War Photograph, or of war and suffering in general as a result of 
their new contemplation. 
  
For sale //  see artist and/ or gallerist 
 
 
--- 
 

[Untitled] 
Charles Talbot and Aimee J. Wang 
multimedia 
2015 
 
Objects are still okay, as is their history. But lineage is refuse, obscured and thrown 
away. 
 
In this piece, we question art and history to disinhibit information about their 
procession. Grabbing from their repositories is convenient. Architecture, mint paper—a 
system to expose certain mundane, e.g. of like, now, views on living and thinking. 
 
Not for sale 
 
 
-- 
 
 
 
 

 
 
 



olfaction, älˈfakSHәn 
Sami Giarratani 
multimedia interactive performance 
2015 
 
i pride myself on being able to determine whose article of clothing is whose based on 
the smell. i pay attention to a person’s specific fragrance that is mixed with 
detergent and her natural scents. my brother and i discuss the variations in the smells 
of sneeze. we feel like the only ones who know what it smells like, and equate it to 
the peeling bark of the eucalyptus trees on our street growing up. the smell of burnt 
beans mixed with recycled newsprint paper smell like deadline-free responsibility. a 
smell where crossword puzzles were the only pressing thing to do. the empty square 
boxes screamed the occupation of a letter. in one crossword quest i came across a word: 
olfactory adj. of or related to the sense of smell. 
 
intrigued by the power of smell, i seek evocative memories from fragrances and blends 
in my work. but this new work will address the question: can we smell change? dogs can 
sense it because their language capabilities are trumped by an acute sense of smell. 
they can smell when human blood pressure or glucose levels change. or how the 
barometric pressure in the environment changes. but as humans, we are always aware of 
when change comes about, but are we able to smell it? we can feel it coming; it sweeps 
across our hearts like a flutter. but do we know what it smells like? can we activate 
our sense of change like we activate our memories? 
 
i plan to interact with viewers about their senses of change. what was the biggest 
evolution of self that they have faced? what sensory perceptions do they remember? can 
they pinpoint a smell? 
 
there will be a jar with 10 pieces of paper in it. each piece of paper will contain a 
question, a task, and a corresponding scent from the list below: 
 

windex, paprika, red chile, chamomile, matcha powder, hibiscus, italian 
seasoning, turmeric, espresso, red wine. 

 
it will also include materials such as: 
 

instant polaroids, brick dust, and miscellaneous markers/drawing tools. 
 

i want the work to evolve and change with each participant. being on a scroll that will 
be pulled and stretched, it will be united by the questions asked, the scented 
materials used, and the tasks attributed to each question. 
 
i ultimately want to create my own scent—the scent of change. 
 
Not for sale // For sale, see artist and/ or gallerist 

 
 
 
 
 
 
 
 



questions//scents: 
 
1. how old were you when you faced a metamorphosis of self? 
 
scent: hibiscus. task: on the paper rub your age with petals from the dried and soaked 
hibiscus flowers. 
 
2. how long was your hair when you faced a metamorphosis of self? did you change it 
after?  
 
scent: turmeric. task: draw a line with the turmeric paste that simulates your hair on 
the paper. 
 
3. what was the scene like where you faced a metamorphosis of self? 
 
scent: red wine. task: paint an object from your setting anywhere on the paper. add 
italian seasoning for texture. 
 
4. how many times have you faced a metamorphosis of self? 
 
scent: windex. task: spray anywhere on the paper the amount of times that correspond to 
the times of change. 
 
5. have you ever felt like your foundation cracked when you were experiencing a 
metamorphosis?  
 
material: brick dust. task: draw vigorously on the paper so much so that it 
scratches/rips the surface. 
 
6. what would you tell your past self on how to cope with a drastic change? 
 
task: take an instant “selfie” and write what you would say near it. 
 
7. who was the biggest catalyst for your change? 
 
scent: chamomile. task: draw something that reminds you of her/him in chamomile tea. 
 
8. did music/literature/art play a role in your change? how? 
 
scent: matcha powder. task: drip water on the page and sprinkle matcha in the puddles. 
amidst this chaos, create order. 
 
9. has a death or a birth catalysed one of your changes? 
 
scent: espresso. task: paint your hand with espresso and make a handprint on the paper. 
if you haven’t been touched by a life or a death, then make your mark. 
 
10. has religion/spirituality played a role in any metamorphosis?  
 
scent: red chile. task: take chili paste and stamps and make a pattern/tessellation 
with them. 
 
 



[Untitled 1] 
Elizabeth 
ink on paper 
10 x 12" 
2015 
 

[Untitled 2] 
Elizabeth 
ink on paper 
10 x 12" 
2015 
 

[Untitled 3] 
Elizabeth 
ink on paper 
10 x 12" 
2015 
 
Elizabeth has been thinking lately about how knowledge changes. She drew a series of 
pictures. She thinks of drawing as a process of both physical and mental cognition, of 
inscription and projection.  
 
She drew pictures of three artifacts owned by a university museum.  
 
There are two birds. Long since having gone through a mortal change, they are now 
deceased. Their bodies are housed in the museum and their digital likenesses are kept 
on the museum servers, as photographs of the birds can be found in the institution's 
digital catalog of specimens.  
 
The third drawing is of a sort of magnifying glass: a tool for looking. This tool isn't 
used anymore.  
 
These three pictures are brought together as a way to think about structures of 
knowing , how these structures change over time, and how their representations are 
housed, hosted, and moved.  
 
 
Not for sale 
 
--- 
 

Untitled, or (Change piece) 
Alahna Watson 
poster text , 30" x 36" 
2015 
 
This piece is a reflection on the drastic, unexpected changes that have occurred in my 
life over the past few weeks. After the conclusion of this show, I will hang this piece 
in my new bedroom to remind myself that everything must change in order to grow. 
 
Not for sale 
 



Six Moments 
Kevin Frances 
screen printed accordion book,  4" x 6” 
2012 
 
Six Moments  shows my bathroom shelf over six moments in time. At first, the images 
appear identical, but as you turn the pages, small differences emerge and become 
meaningful. A hair brush pivots, a small clock appears, some things never move. 
 
For sale,  $300, two available,  see artist and/ or gallerist 
 
Lucas's Phone 
Kevin Frances 
Ceramic, pigments, acrylic varnish. 2.25" x 4.5" x .5" 
2014 
 
An excerpt from Lucas,  the story of a fictional teenage boy, this is his phone at 
multiple moments in time. 
 
Not for sale. 
 
--- 
 

Grand Union 
Helen Miller 
multimedia projection 
2015 
 
My family and I clear the view so that I can lead them through a Feldenkrais Awareness 
Through Movement lesson in front of the house where we spent summers growing up. The 
lesson is called “Exaggerating your pattern and adopting the opposite.” Side-by-side, 
about a window’s width apart, we take our places in a line-up that resembles a sex ed 
chart, except that we’re ordered according to age alone rather than sex or 
height—father, mother, sister, sister, brother, ______, brother—holding the place of 
our brother Nicholas, who was Down syndrome and passed away eight years ago. 
 
Screening & Artist Talk TBA  // check at www.changes.space/events/ 
 
-- 
 

Congratulations On Your Destruction 
Ricardo de Lima 
caramelized sugar, LEDs 
 
333 J/g 
 
-- 

 
 
 
 
 

http://www.changes.space/events/


Mines and Maras: The Human Cost of Gold in El Salvador 
Trevor Wallace 
film screening 
2015 
 
Mines and Maras: the Human Cost of Gold in El Salvador  documents the ongoing struggle 
of the community of San Isidro against transnational mining corporations that threaten 
their drinking water supply. This investigative documentary delves into the murder of 
prominent activist and community organizer, Marcelo Rivera, whose loss has motivated 
widespread support for a total moratorium on Mining in El Salvador. 
 
Screening & Artist Talk TBA  // check at www.changes.space/events/ 
 
-- 
 
Florentine Variations 
Hongye Wu 
mixed media and projection 
2015 
 
This project was conceived in Florence, Italy, under the prompt of representing 
variations. 
 
There are three ways of seeing involved: 
 

Seeing through the photographer's eyes. 
Seeing through your own eyes. 
Seeing through the eyes of the people who were photographed. 

 
What's at stake here is the way in which we perceive others, and how this perception 
informs the way our own image is received by others. 
 
Not for sale  // please touch, turn, and look at the contained photos 
 
--- 
 

how to be here now, divination-as-a-service  
gregor spamsa 
interactive performance piece and sensemaking consulting service 
three American quarters 
2015 
 
Millennial shaman gregor spamsa leads a public in flux through in-person i ching 
readings and interpretation—all for the small price of a mindful moment. The goal is to 
make wiser decisions by recognizing the presence of change by tossing change. 
 
 
 
 
 
 

http://www.changes.space/events/


The Sensorium of B. H. Obama 
Edgar of Taunton 
video , length: 60 minutes. 
2015 
 
Friar Edgar's Globe of Wonders (FEGOW.com) invites you to feast in the Globe's premiere 
wonder: a look back at Year 7 of the Obama presidency, presented by the award-winning 
documentarians of "America Past." In the early months of 2015, a young United States 
President named Barack Obama made a fateful decision. Frustrated by the endless 
pressures of his thankless, dead-end, white-collar job, Obama delivered his State of 
the Union speech and disappeared to America's heartland—Lawrence, Kansas—where he began 
the great work of which he'd always dreamed. But with the lamestream media and the 
forces of Washington politics-as-usual hot on his tail, could this plucky POTUS deliver 
the change he believed in? 
 
Edgar of Taunton (1276 - 1322) was a mythical Franciscan monk, scholar, and collector 
of wonders, enrolled in the Bridgwater Friary in southwestern England. In the early 
14th century, he began collecting specimens for the Globe that was to become his life's 
work. His already keen biologist's eye turned to the flora, fauna, and folk arts of the 
townships he visited. The fancy born of rumor, and the Barnumesque advertisement of the 
Globe by Edgar himself, make finding reliable information about the Globe and its 
contents a true problem for scholars. The literature is even unclear on whether the 
Globe was an actual sphere or a merely cylindrical traveling case. Among the contents 
which are at least somewhat credibly reported, the more interesting are a sculpture of 
a deer made of human teeth, the skeleton of a "Balberine imp" (probably some sort of 
monkey), a tin sculpture of a girl who moved by clockwork, herbs and potions reportedly 
able to ease joint pain and induce miscarriage, and an armadillo. While doing research 
for their book, The Medieval Drain as Image and Metaphor , Dr. Paul VanKoughnett and Dr. 
Peter Davis found the Globe of Wonders intact and with all its contents, hidden in a 
Navarre catacomb. Far from mere biological or artistic oddities, the items inside have 
proven to, as one of Edgar's pamphlets put it, "amaze and bewilder ... more than the 
many obeliscolychnies of the celestial plane." In consultation with the Navarre 
Cultural Heritage Committee, Dr. VanKoughnett and Dr. Davis have decided to release the 
items, one at a time, as they feel the world is ready. 
 
Contact Globe of Wonders researchers Dr. P. Van Koughnett and Dr. P. Davis at 
FriarEdgars@gmail.com. Learn more about the legacy of Friar Edgar of Taunton at 
FEGOW.com. 
 
Screening & Artist Talk TBA  // check at www.changes.space/events/ 
 
--- 
 

 
 
 
 
 
 
 
 
 

 

http://www.changes.space/events/


Jellyfish Turing Test 
Marine Intelligence Research Institute (Julian Arni and Colin McSwiggen) 
multimedia 
2015 
 
“Within thirty years, we will have the technological means to create super-jellyfish 
intelligence. Shortly after, the human era will be ended.”  — Vernor Vinge, 1993 
 
The field of artificial intelligence is poised to cause immense societal changes in the 
coming decades. There are those who believe that intelligent machines will liberate 
humanity, while others fear that we will be subjugated or replaced. 
 
In this installation, the Marine Intelligence Research Institute brings you the first 
glimpse of what a future with real AI will look like. Our laboratory has developed a 
synthetic organism that flawlessly passes the Turing Test for jellyfish. We invite you 
to use the terminal to chat with a live jellyfish and our artificial version and 
attempt to distinguish between the two. Pass through the curtain to find out whether 
you guessed correctly.  
 
Unfortunately, we also have some alarming news to share. These artificial lifeforms 
already appear to be reproducing at out-of-control speeds and are congregating in the 
central North Pacific Ocean, forming a colony of their own that is estimated to have an 
area as much as twice the size of the United States. Their intentions remain a mystery, 
and at present there is no plan for coordinated action to address the explosion in 
their population. We have attempted to contact them, but have so far received no 
response. 

 
 
Julian Arni and Colin McSwiggen co-founded the Marine Intelligence Research Institute 
in 1978, the same year that they received their PhDs in computer science and marine 
biology, respectively, from MIT.  For the past 37 years, they have dedicated themselves 
completely to the development of artificial jellyfish intelligence, sacrificing 
everything -- family, youth, financial solvency -- to bring you the completed jellyfish 
AI on display. 
 
-- 
 
The Group Hug 
Nadège Roscoe-Rumjahn 
Textile; Cotton/Linen, 54" x 87" 
2015 
 
i pride myself on being able to determine whose article of clothing is whose based on 
the smell. iI should have been an architect or a fashion designer but instead I just 
own a Blankie. I am forever searching for such human spaces within the world. I steal 
from architecture and garments. I tell lies about furniture and objects in order to 
blur the boundaries between disciplines, there by crafting an alternate truth. The use 
of these overlapping visual languages allows me to explore how we embody memories and 
the everyday. My drawings with materials are fragmented realities that must be 
reconstructed by the viewer. Intuitively, I am creating a new architecture of intimacy. 

 
 



Point, line to plane 
Katya Popova 
interactive piece  & drawing lesson 
2015 
 
From the ”Point and line to plane”, Wassily Kandinsky, Munich, 1926. 
 
“The geometric point is an invisible thing. Therefore, it must be defined as an 
incorporeal thing. Considered in terms of substance, it equals zero... ...Thus we look 
upon the geometric point as the ultimate and most singular ”union of silence and 
speech”. The geometric point has, therefore, been given its material form, in the first 
instance, in writing. It belongs to language and signifies silence.” 
 
“The geometric line is an invisible thing. It is the track made by the moving point; 
that is, its product. It is created by movement – specifically through the destruction 
of the intense self-contained repose of the point. Here, the leap out of the static to 
the dynamic occurs... … The forces coming from without which transform the point into 
a line, can be very diverse. The variation in lines depends upon the number of these 
forces and upon their combinations.” 
 
Instructions 
 
1. Make 2 points on the paper at the distance from each other. 
 
2. Connect them with the straight single line. 
 
3. Choose one color pencil for both, points and line. 
 
Process of drawing the line: 
Look for a second at the point of departure (first point), then only look forward, 
towards the point you are going to while making the line. Feel how the hand 
impulse/movement comes from the shoulder, not from the wrist. 
 
Line qualities: 
Thick, thin, light, heavy, straight, dark... Or can be from dark to light. 
 
Possible visual outcome: 
3D cloud structure 
 
Not for sale 
 
 
--- 
 
 

 
 
 
 
 
 
 



I'm making a quilt, and I need you to be part of it 
Ellie Kitsch 
quilt, textile collage, interviews 
2015 
 
when were you first radicalized? this question or variations of it have come up in 
conversations i've had with activists, and it's an important turning point for many 
folks who do the work. it's the beginning of when they essentially realized that shit 
is not only bigger than them, that the status quo sucks, and that something can be done 
about it. i set out to ask people for their stories and to design and sew a cloth 
square that represents each story. i am making a quilt from the squares -- the entire 
piece will be fairly large and should be able to keep a few people warm. 
 
 
email excerpts to participants: 
 
I'm looking to find some things out about you that will be fundamental in creating a piece I'm 
planning for this show: https://www.facebook.com/events/765312430282127/, and I need to finish 
collecting information by October 23rd.  
 
I've never shown any serious work anywhere, ever, so I hope you'll be part of this project! 
 
xo, 
Ellie 
 
--- 
WHY AM I GETTING THIS MESSAGE? 
The short of it is that I reached out to you because I recognize you as someone who is part of 
my Boston life (i.e. I met you in 2010 or after) and whose politics signal you as someone who 
has definitely or potentially risked their relationships/jobs/lives knowingly to publicly 
express the need for and to effect radical political, economic and/or social change.* 
 
I know that the roads that brought you to this place are all different and that there are 
likely many events that led you to the thought/feeling that your own personal safety and 
comfort are not as important as changing how fucked up everything is. I know that 
radicalization is most often a process, but can you recall a moment when you had a choice to 
act or not, and you chose to act? 
 
WHAT DO YOU NEED FROM ME? 
I want to know all about that moment. What it did or didn't do to/for/with you. If you 
continued to do the hard work after that, or not. If the reasons to act were grey, or not. And 
if there's anything else important to share about it. I don't want to hear the myth of it -- 
what you tell yourself or others. 
 
WHAT WILL HAPPEN WITH THE INFORMATION I SHARE? 
What I plan to do with your story is to create a quilt block that represents it; and to sew it 
with all the other stories I collect. In the end, I will have a quilt large and warm enough to 
wrap 2-3 people. Accompanying the quilt will be a collection of short write-ups about your 
stories (all write-ups will be anonymous. If you choose not to have your story included, 
that's fine).  
 
HOW CAN I SHARE THIS INFORMATION? 
I hope to do this all over coffee or tea, so please write/text me to let me know when a good 
time to buy you coffee or tea is. If you can't meet but want to share, please write me. If you 
want to share, but want to do so anonymously, please share here: https://goo.gl/BgNMYQ 
 
*If you have not done anything that you would consider as an endangerment of your personal 
safety and comfort, this call is not for you! 

https://www.facebook.com/events/765312430282127/
http://t.sidekickopen21.com/e1t/c/5/f18dQhb0S7lC8dDMPbW2n0x6l2B9nMJW7t5XX43MhNxFVcW2tM1qMyFKW4XyMQH56dFdFf1m1x1Y02?si=4615800564744192&pi=FD25B025-AAB6-4B26-824E-0A405D3EBC3C&t=https%3A%2F%2Fgoo%2Egl%2FBgNMYQ
http://t.sidekickopen21.com/e1t/c/5/f18dQhb0S7lC8dDMPbW2n0x6l2B9nMJW7t5XX43MhNxFVcW2tM1qMyFKW4XyMQH56dFdFf1m1x1Y02?si=4615800564744192&pi=FD25B025-AAB6-4B26-824E-0A405D3EBC3C&t=https%3A%2F%2Fgoo%2Egl%2FBgNMYQ

